Mariandrie
A Glitter Baptism

Why are most famous artists male? What kind of space do female artists occupy? What practices, mediums, and
colors are considered feminine? What constitutes a female voice, and in what ways is this articulated?

The works demonstrate a juxtaposition inspired by the modern visual language with traditional crafting techniques.
Although Modernism created explicit manifestations of what art is, it excluded most female artists and their voices.
Questioning the male-dominated narrative, by using the same kind of language infused with techniques that were
used only by females as a hobby or to produce their dowry, occurs the need to explore more on what is considered
contemporary art practice.

Experimenting with the idea of fiber and its symbolization, sparks a journey of discovering genderless forms that
re-contextualize the perception of gender stereotypes. Reimagining and reconstructing painting through fiber
produces a new contemporary narrative. Composition and scale are carefully considered as the works approach
both contemporary and modern narrative.

Raw materials, such as cotton - unprimed off-white canvas and denim-, rope, and the burlap fabric, one of the older
fabrics in the world, underline something primal and pristine, disassociated from any fabricated perceptions.
Presenting bold statements with socio-political and religious messages, crafted in delicate techniques, the artist
transfers the message in a diplomatic way, making it more digestible.

The particular use of color and its relationship with gender is examined, resulting in pushing the boundaries of what
is considered feminine and masculine. Why is pink for girls and blue for boys? What do pink and blue represent in
actuality and in what ways are they associated with gender and sexuality? While the generic concept underlines
that blue signifies masculinity, what is exceptionally notable, is the use of blue color in the most unisex garment
humanity has ever known, blue jeans! Denim does not transmit any assumptions about one’s sexuality, gender,
and identity.

Glitter comes in contrast to denim. Glitter is correlated with females and queers and has been ‘demonized’ and the
works attempt to canonize it. Furthermore, using glitter, a cheap crafting material instead of paint opposes the
notion of fine art and its unspoken rules.

The glitter baptism encapsulates the rebirthing of each individual into a more inclusive being, using glitter as a
metaphor for catharsis. A new way of viewing things, moving away from perceiving a woman as a replica of a man
and a devil’s moppet. A stimuli to raise questions of authority, importance and ownership.

The purpose is to dismantle any notion of a subject and an object. The one does not define the other, but they both
invent themselves collectively, merging the gap between them. Since glitter is a symbol of femininity, the exhibition
invites everyone to act from a place of empathy. An open invitation for everyone to be a feminist, that is, a person
who believes in equality for all genders.
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Mati ot meplocotepol dlaonpuol KoAALTEXVEG elval avopeg; T €ldoug KaAAltexvikol Xwpou Katalaupavouv ot
yuvaikeg KOAALTEXVEC; MOLEC TIPOKTLKEG, TEXVLKA HECO Kal XpwHata Bewpouvtal OnAukd; TL CUVIOTA Th yuvalkeia
dwvn Kal pe toloug TPoOToUC ekdpaletal;



Ta €pya autng Tng €kBeong mapouaotalouy pla avtutapofoAn EUNMVEUCUEVN OO TN CUYXPOVN ELKACTIKN YAwooo
LLE TIC TTaPaSOCLOKEG TEXVIKEG XELPOTEXVIAC. AV KalL 0 MovTepVIOUOC SnUloUpynos oadeig mapaeTpoug Tou TL elval
TEXVN, OTIEKAELOE WOTOOO TIG TEPLOCOTEPEG Yuvailkeg KOAATEXVEG pall pe TIG pwveg Tous. H audlopitnon tng
avépokpatoupevng adnynong, HE TN Xpnon Tou (Slou €ldou¢ YAWOOOC EUTIOTICUEVNG HE TEXVLKEC TOU
XPNOLLOTIOLOUVTAV HOVO ATt TLG YUVOLKEG WG XOUTIL 1 YLoL TNV Tapaywyr] TNG TPOIKAG Toug, SNLLOUPYEL TNV avaykn
va SlepeuvnBel teplocOTEPO AUTO TIOU Bewpeital MPAKTLKI) cUYXPOVNE TEXVNG.

O MELPOAUATIOUOC PE TNV OEQ TNG Lvag Ko Tou CUUBOALGHOL tng, mupodoTel éva tafidL avakaAuPng popdwv mou
d6ev mpoodlopilouv ¢UMNO, emavatomoBetwvtog £tol TNV oavtiAndn Twv otepeotUTwv Tou GUAou. O
EMAVAoXESLAOUOC KAl N AVOKATAOKEUN TNG {wypadlknG LECW TOU UPACHOTOC KoL TWV VWV TIOPAYEL O VEQ
ouyxpovn adnynon. H ouvbBeon kal n KAHOKA Twv £pywv €lvol TIPOOEKTIKA HEAETNUEVA OUTWG WOTE Vo
npooeyyilouv 1000 TN cUyxpovn 000 Kal Th Hoviépva adhiynon.

H xprion mpwtwv VAWV, OMWC aKATEPYAOTOG KaUBAG, T{v Udaopa, oXoLwvi Kal AlVatoa, €vo amo T MaAALOTEPQ
UbACUATA OTOV KOOWO, UTIOYPOUUI{OUV KATL apXEYovo Kal apBEévo, OMOKOUUEVO amd KAOE KOTOOKEUAOUEVN
avtiAnyn. NapouocldlovtoaG TOAUNPEG TOTOOETACEL HE KOLWWVIKOTIOAITIKA KOl BOpnoKEUTIKA HNVOPOTA,
dLAoTEXVNUEVA e VTEALKATEG TEXVIKEG, N KAANLTEXVNG HETAPEPEL pnvUpATA e SUTAWUATIKO TPOTOo, KoBloTwvTtag
TOL TTLO EUTIEMTAL.

H 8Laitepn xprion Tou XpwHATOC KoL  oX€on Tou We To dUAo e€etdletal, mElovrag Ta Opla tou TL Bswpeital BnAukd
Kol apoeviko. MNati To pol xpwpa €ivol yla Ta Kopitolo Kal To UIAE ylo ta ayopla; TL avTlmpoownelouv othy
TIPOAYHOATIKOTNTO T XpW AT pol KOl UITAE KOl LE TIOLOUG TPOTIOUG OXETi{ovTal He To PpUAO KoL TNV oe€oUaALKOTNTA;
EVW n yevikn 160 UTIOYPAUUIlEL OTL TO UMAE ONUOAIVEL OPPEVWIIOTNTA, AUTO ToU eival e€alpeTikd afloonueiwto
glval n xpron Tou WAL XpWHOTOG OTO TILO Unisex EvAupa TTou £XEL yvwploel moTE N avBpwrdtnta. Ta urAe twv! To
v Upaopa Sev dnpoupyel avtAAYPELS yLa T 0eEOVAALKOTNTA, TO GUAO KOL TNV TAUTOTNTA TOU ATOLOU.

To ykAitep £pxetat o avtiBeon pe to v Udoaopa. To yKAITEP £XEL CUOKETIOTEL PE TIC YUVALKEC KOl TaL queer AToua,
Kol £xeL «SatpovomolnBei» KATL To omoio ta £épya Tng €kBeong mpoomabouv va aAAdgouv. Akoun, n xprion ykAltep,
£vOC¢ $ONVoL UALKOU XELPOTEXVLOC, AVTL YLl UITOYLA OVTLTIOETAL OTNV QUOTNPEN £VVOLA TWV KAAWV TEXVWV KAL OTOUG
ApPNTOUC KAVOVEG TOUC.

H Badtion pe ykAitep umodnAwvel TV avayévvnon KABE aTOUoU o€ £Val TILO TIEPLEKTLKO OV, XPNOLUOTIOLWVTAC TO
VKALTep petadoptkd yla va umtodnAwaoel Tnv kaBapaon. Evag véog tpdmog va SoUUE Ta MPAYLATO, AMOUOKPUCUEVOG
amnd 1o va PAEMELG TN yuvaika wg avtiypado tou avépa Kal evog StafoAlkol avtikelpévou, Eva epéBlopa yla va
B£osl epwTUOTA OXETIKA pE {nTHuaTa e€ouoiog, omoudaldtntag Kot L6LoKTNoiag.

O okomog elval va SLaAUoEL KABE £vvola UTIOKELLEVOU KOl AVTIKELUEVOU. To éva dev opilel To dANo, aAAG Kal oL SUo
edeuploKOUV TOV EAUTO TOUG CUAAOYLKQA, CUYXWVEVUOVTAC TO XAopa HeTOEU Touc. AsSopévou OtL To ykAltep eival
oUpPoAo BnAukdtntac, n €kBeon mpookalel 6Aoug va Spacouv e evouvaiobnon. Mwa avolyty mpookAnon yla
OAouc va sival pepVIOTEG, SnNAad AToMA TTOU TILOTEVOUV OTNV LoOTNTA yLo OAQ Ta GUAQL.
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